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BO STON UNIVERSITY 
C ollege of Fine Arts 
School of Music 
Enable students to more intelligently interpret and perform the 
works of the masters, render their services as instructors more valu-
able, and qualify them to do far more towards elevating the art to its 
true position in the estimation of the public. 
-Original Mission Statement 
Eben Tourgee, 1873 
First Dean of the School of Music 
In a newly founded collaboration, students' artwork of the School of Visual Arts will be 
displayed on the covers of the School of Music Programs. The piece for this month ' s 
program is by Christina Goodwin, '05, entitled 'Charles River in Winter', and represents a 
view of the Charles River from the College of Fine Arts. 
BOSTON 
UNIVERSITY 
COLLEGE of 
Fine Arts 
BEETHOVEN 
Wednesday, September 22, 2004 at 8:00 p.m. 
Tsai Performance Center at Boston University 
MICHAEL REYNOLDS, cello 
ROBERT MERFELD, piano 
Sonata No. I in F Major, Op. 5 
Adagio sostenuto-Allegro 
Rondo: Allegro vivace 
Sonata No. 2 in G minor, Op. 5 
Adagio sostenuto e espressivo-
Allegro molto piu tosto presto 
Rondo, Allegro 
BRIEF PAUSE 
Sonata No. 3 in A Major, Op. 69 
Allegro ma non tanto 
Scherzo: Allegro molto 
Adagio cantabile 
Allegro vivace 
BRIEF PAUSE 
Sonata No. 4 in C Major, Op. I 02 
Andante-Allegro vivace 
Adagio-Tempo d'Andante-Allegro vivace 
Sonata No. 5 in D Major, Op. I 02 
Allegro con brio 
Adagio con molto sentimento d'affetto 
Allegro-Allegro fugato 
PROGRAM NOTES 
Ludwig van Beethoven ( 1770-1827) 
The complete sonatas for piano and cello 
One of the attractions of presenting all the Beethoven piano and cello sonatas in a single pro-
gram is the opportunity for both performers and audience to experience a creative cycle, 
covering the composer's lifetime, in its entirety. In the case of the thirty-two piano sonatas 
and sixteen string quartets, the immensity of the output would obviously preclude such a ven-
ture. This would also be true with the ten violin sonatas which do not, in any case, cover the 
lifespan of Beethoven as do the cello sonatas. In the cello sonatas, the early, middle, and late 
periods of Beethoven are represented in perfect symmetry; the Opus 5 Sonatas from 1796, 
the Opus 69 from 1807-8, and the Opus I 02 Sonatas from 1815. Structurally, the five sonatas 
are very compact, and this is a factor in our being able to view them-and hear them-as a 
whole. 
A word of explanation is called for regarding the title "Sonatas for Piano and Cello:' In • ~ 
vast body of sonata literature by Mozart, Beethoven, Brahms, and Schumann for cello, violin, 
or clarinet with piano, the title page always reads this way with the piano listed first. This 
reflects the piano's pivotal role in a chamber music partnership. In the earlier Mozart violin 
sonatas, the piano was dominant in relationship to the almost accompanimental violin. One 
might argue that the piano retains a degree of primacy in the two early Beethoven cello 
sonatas and that there is an evolution towards absolute equality which culminates in the fugue 
of the last sonata. 
One striking aspect of the five sonatas is that only in the D Major, Op. I 02, No. 2 do we find a 
fully conceived, genuine slow movement. Both the early sonatas start with slow introductions 
which are filled with lyrical eloquence, but in each case, clearly, the stage is being set and the 
tension built for a two-movement form whose energy is antithetical to the presence of a tra-
ditional slow movement. This extraordinary energy, almost rash in nature, is typical of early 
Beethoven (e.g. the three Opus I piano trios). Sustained dynamic and rhythmic intensity 
often becomes the focus in such a way as to relegate aesthetic beauty and grace to the sec-
ondary role of foils. Speaking of foils, the two movements of the G minor sonata stand in , 
complete polarity to each other; the first, in the minor mode, is tightly wound and intense, the 
second, in the major mode, is almost bawdily comic. · 
The A Major Sonata, Op. 69 is often described as the most lyrical of the set and old editions 
downscale many of the dynamics, particularly in the first movement, in a way that helped to 
foster this impression. Although the lyrical element undeniably exists, the forces of motor 
energy remain powerful and at the crux of the conception. The very opening page of the 
sonata poses the challenge of whether to approach it with the warmth of romantic gesture or 
more leanly a~ the source of tension for the music to follow. The second movement Scherzo 
has a maniacal energy mixed with comic elements. Its relentless quality s heightened by the 
expanded A-B-A-B-A form and finally runs out of steam with a surprise ending. The tiny gem 
of a third movement is surely the purest lyric statement and leaves one tempted to opf 
Finale relaxedly with Schubertian instincts. Yet, friendly as the melodic writing is, the un -r-
ing repeated chord pulsation is very much the heart of the music and persists to the end. 
The last two sonatas have all the characteristics typical of Beethoven's last period. The fast 
movements tend towards the highly experimental and contrapuntal, while the slow move-
ments are spiritually transcendent. The C Major, Op. I 02 No. I, shortest of all the sonatas, 
functions as a cyclical whole with its thematically related first and third sections surrounded 
by the Allegro vivace sections which are, in turn, powerful, impassioned, whimsical and per-
versely comic. 
Viewing Beethoven as a visionary and iconoclast, it is striking that the opening of the Adagio of 
the last sonata pulls one away from die preceding tumult towards a time centuries past. From 
this barest beginning, the writing becomes increasingly elaborate, but towards the end, all of a 
sudden, time virtually stands still in one of Beethoven's most extraordinary strokes and the 
movement ends in a state of suspension awaiting the culminating fugue. Unlike the epic 
fugues in the piano sonatas, Op. I 0 I , I 06, and I I 0, this finale is rather more capricious and 
good-natured, although it has its share of struggle. 
inly, the aspect of struggle is central to Beethoven. His music is never easily written nor 
e'a:.1ry played. In this context, the relationship between pianist and cellist is not readily defin-
able. The fight is undertaken together, the inspiration sought together; yet there must be 
struggle between the protagonists. Consequently the "collaborators" must not be over-
accommodating in the waging of musical battle, both in the working process and ultimately in 
performance. 
MICHAEL REYNOLDS, cello 
Michael Reynolds, cellist, is an Associate Professor at the Boston 
University School of Music, and began his career as the founding cellist of 
the Muir String Quartet. In that capacity, he tours the musical centers of 
' North America and Europe annually. A native of Montana, he received his 
, professional training at the Curtis Institute. of Music, where he was a stu-
dent of David Soyer and Martita Casals. Upon graduation, he continued 
ihis studies with Karen Tuttle and George Neikrug and attended Yale 
-Robert Merfeld 
University. Accolades he has won while with the Muir Quartet include first prize at the Evian 
Competition ( 1980), the 1981 Naumburg Award, two Grand Prix du Disques ( 1985, 1987), the 
Gramophone Award ( 1987), a Grammy nomination and a Grammy Award through the 
EcoClassics recording label, and an internationally acclaimed PBS broadcast, "In Performance 
at The White House" for President ·and Mrs. Ronald Reagan. As a member of the Muir 
Quartet, Professor Reynolds has performed well over 1,500 concerts throughout North 
America, Europe and the Far East, and he has performed with such diverse artists as Leon 
Fleisher, Gil Shaham, Phyllis Curtin and Benny Goodman. He received an honorary doctorate 
from Rhode Island College in 1995. Michael Reynolds has appeared in recital throughout the 
U.S, and his recording of the complete Bach Suites for Solo Cello has received much critical 
acclaim. He is the President of EcoClassics, Inc., a nonprofit CD company that has to date 
17' ' ced 11 classical recordings for the benefit of nature organizations and music programs 
t1 ung people. He is also Artistic Director of Classics for Kids Foundation, which offers 
quality student instruments and mentoring services to communities and schools around 
America, and the Artistic Director of the Muir Quartet's Emerging Quartets and Composers 
program in Park City, Utah. He also is Artistic Director of Rockport Fall Foliage, a year.ly 
gathering of amateur musicians in Rockport, Maine. In his spare time he is an avid flyfisher-
man and outdoorsman. He plays a cello by Carlo Antonio Testori from 1741, "ex Toscanini", 
and has been on faculty at Boston University since 1983. 
ROBERT MERFELD, piano 
Robert Merfeld is a Teaching Associate in Collaborative Piano at the 
Boston University School of Music. Pianist Robert Merfeld began his piano 
studies at an early age in New York City with Leonid Hambro. He graduat-
ed from the Oberlin Conservatory as a student of Emil Danenberg and 
received a master's degree from The Juilliard School as a scholarship stu-
dent of Beveridge Webster. While at Juilliard, he pursued art song accompa-
niment with Viennese tenor Hanz Heinz and also worked in the studios of 
Jennie Tourel, Oscar Shumsky, and Leonard Ros~. 
Mr. Merfeld was a founding member of the Apple Hill Chamber Players, with whom he toured 
nationally and internationally for over twenty years. He has participated in collaborative 
recitals throughout the United States with such artists as violinists Stanley Ritchie and Arnold 
Steinhardt and vocalists Dawn Upshaw and Lucy Shelton. He also has worked extensive!· ~ 
with such other singers as William Sharp, William Parker, Jayne West and Jan DeGaetani. , , 
has performed at the Aspen, Ravinia and Caramoor Festivals, in solo recitals at Merkin Hall 
and at the Isabella Stewart Gardner Museum, and as concerto soloist with the national 
orchestras of Costa Rica and Bolivia, the Dartmouth Symphony Orchestra, and the orchestras 
of Brandeis, Harvard and Boston Universities. He is a frequent participant on the Emmanuel 
Music Chamber Music series and has been a guest artist with many chamber ensembles such 
as the Mendelssohn, Philadelphia and Muir Quartets. 
Mr. Merfeld has recorded on the Centaur and Sine Qua Non record labels and is also cur-
rently on the piano and chamber music faculties of Harvard University and . the Longy School 
of Music. 
The School of Music would like to thank Minuteman Press, 
whose hardwork and speedy turnaround make these programs 
possible. You may visit them at www.mmpbrookline.com. 
v 
MINUTEMAN 
PRESS 
of Brookline 
BOSTON UNIVERSITY SCHOOL OF MUSIC 
UPCOMING EVENTS AND PERFORMANCES 
. / ; ": ·,·1. ·: t ;··-· ~~· ·. ; ~ 
Thursday, September 23, 2004, 8 p.m. · ._ .;1: , .. " . -.. : · Faculty Recital Series 
. 't-:,; '-' : :' . Maria Clodes, piano 
··, , ~ ;J.S . . ~ach Chromatic Fantasy and Fugue, BWV 903 
; .• ' c:r,, I . . Mozart Sonata in D major, K. 5 7 6 
. -; ::::·:uq ·. ,; Villa-Lobos A Prole do bebe No. I 
· '- 1,;w n,:: :.S_chumann Sonata in F sharp minor, Op. 11 
~ ,, ;, . Tsai Performance Center 
Friday, September 24, 2004, 12 p.m. j ;' iH :.:~.- . ,.,~ir String Quartet Lunch Concert 
_, ._ ·:· :. ·\: Works by Haydn and Brahms 
Sa\. 
.1 . • ;- -_, ,- ; , Concert Hall 
··_ .. ·.:' 
September 25, 7 p.m. Alea Ill 
2004-05 Twenty Seventh Season 
Twenty-Second International Composition Competition 
for Young Composers 
Hee Yun Kim (Republic of Korea) Reversion is the Movement ofTao 
Jorge Sancho Cebollero (Spain) Et Resurrexi 
Joseph Sheehan (USA) Dance Dance Revolution 
Eric Mary (Canada) Buoyancy 
Tsai Performance Center 
Wednesday, September 29, 2004, 8 p.m. Muir String Quartet 
Haydn String Quartet, Op. 20 
Janacek String Quartet No. 2 
Brahms String Quartet, Op. 6 7 
Tsai Performance Center 
"Phursday, September 30, 8 p.m. 
Tuesday, October 5, 8 p.m. 
Boston University Chamber Orchestra 
and Chamber Chorus 
Ann Howard Jones and .Samuel Pascoe, conductors 
Haydn Salve Regina 
Bruckner Ave Maria 
· Mozart Symphony No. 36, Regino Coe/i, K. 276 
and Ave Verum Corpus, K. 618 
Victoria Ave Maria 
Tsai Performance Center 
Boston University Symphony Orchestra 
David Hoose, conductor 
Schumann Symphony No. 2 
Shostakovich Symphony No. I 
Tsai Performance Center 
Tsai Performance Center, 685 Commonwealth Avenue 
CFA Concert Hall, 855 Commonwealth Avenue 
CONTIBUTORS TO THE COLLEGE OF FINE ARTS 
MUSIC PROGRAMS 
$50,000 and above 
Surdna Foundation, Inc. 
$25,000 to $49,999 
Hellenic Ministry Of Culture 
National Endowment for the Arts 
Yamaha Corporation of America 
$10,000 to $24,999 
Mr. and Mrs. Saul B. Cohen 
The Clowes Fund, Inc. 
$5,000 to $9,999 
Richard F. Balsam, M.D. 
Ors. john A and Harriet S. Carey 
Mr. and Mrs. Thomas R. Castle 
Aram and jasmine Chobanian 
Ms. Doris S. Kitchen 
$1,000 to $4,999 
Robin Abbott, D.D.S. 
Ms. Dorothy D. Cameron 
Richard D. Carmel Charitable Remainder Trust 
Maria Clodes-jaguaribe 
Clovelly Charitable Trust 
Richard E. Cornell 
Mr. William E. Earle 
Mr. Clifford R. Eisler 
Ann and Gordon Getty Foundation 
Mr. and Mrs. Darrell R. Griffin 
Esther B. Kahn Charitable Income Trust 
Mr. John M. Kasson 
Phoenix Symphony Guild 
The Presser Foundation 
Mrs. Leanne C. Robinson 
Joel L. Sheveloff . 
Mr. and Mrs. Charles A Stakely 
Mr. and Mrs. William Trayes 
Ushers and Programmers Committee 
Avedis Zildjian Company 
Ms. Craigie A Zildjian 
$500 to $999 
Mrs. Lisa L.Agan 
Ms. Sandra L. Brown 
Columbus Manor, Inc. 
Cynthia and Oliver Currne 
$500 to $999 (continued) 
Dr. Edna L. Davis 
Mrs.Ann B. Dickson 
James P. Galas, Ph.D. 
Phyllis Elhady Hoffman 
Colonel Capers A Holmes, USAF(Ret.) 
Ann Howard Jones 
Larry G. and Ann H. Jones 
Mr. Robert E. Krivi 
Mr. James L. Ladewig 
Mr. and Mrs. Michael E. Miller, Jr. 
Ms.Andrea Okamura 
Ms.Anthi Papanikolaou 
Dr. Eftychia Papan ikolaou 
Mr.Andrew L Ross 
Mr. Patrick S. Ryan 
Dr. Elizabeth Anne Seitz 
Ms. Helen J. Steineker 
Mr. and Mrs. Mose W. Stuart Ill 
Jeremy Yudkin 
$250 to $499 
Dr. Maki Amano 
Mr. George L.Andersen 
Burnt Hills-Ballston Lake Friends of Music 
Ms. Beth S. Chen 
Professor Andre F. de Quadros 
Ms.Allison Fromm Entrekin 
Mrs. Carolyn B. Fowles 
Mr. Walter M. Frisch 
Richard and Susan Grausman 
Mr. W. Newell Hendricks 
Ms. Julia A Hennig 
Mr. Raphael Hillyer 
Dr. Jimmie L. Jackson 
Mrs. Ellen S. Katz-Willner 
Mrs. Ellen B. Kazis-Walker 
Nancy F. Lewis 
Mr. Lewis Lockwood 
Mr. and Mrs. Ja'!!es L. Loeb 
Mr. john E. Loveless 
Mastwood Charitable Foundation 
Ms. Margaret A Metcalf 
New England Opera Club 
Mr. Pierluigi Petrobelli 
Mrs. Nan Hughes Poole 
Fred and Karen Ruymann 
Mr. Craig Franklin Schreiber 
Contributors to the Music Programs belong to a special group of people who believe in the importance of support-
ing young musicians through their educational oaivities, events, programs, and performances. 
We invite you to lend your support by joining the Friends of Music at the College of Fine Arts. For informc 
please contaa Chris Santos, Direaor of Development and Alumni Relations, Boston University College of r... . rts, 
855 Commonwealth Avenue, Boston, MA 02215, or call (617) 353-2048. 
This list represents donors who have generously supported our programs from July I, 2003, through August 2 7, 
2004. Due to program deadlines, some donor names may be absent from this list We thank you for your under-
standing. 
BOSTON UNIVERSITY KaC>.GL:OJfMUSIC FACULTY · ,. · 
STRINGS 
Steven Ansell >'iola* 
Edwin Barker double boss* 
Lynn Chang violin 
Jules Eskin cella 
Edward Gazouleas viola 
Emily Halpern-Lewis harp 
Raphael Hillyer viola 
Bayla Keyes violin* 
Michelle Lacourse viola* 
Lucia Lin violin* 
Malcolm Lowe violin 
Dana Mazurkevich violin 
Yuri Mazurkevich violitl* 
lkuko Mizuno violin 
George Neikrug cello 
James Orleans double boss 
Les' s cello 
Anr. ,,on Pilot harp 
Michael Reynolds cello* 
Rhonda Rider cello 
Todd Seeber double bass 
John Stovall double bass 
Roman Totenberg >'iolin 
Michael Zaretsky viola 
Peter Zazofsky violin* 
WOODWINDS, BRASS, 
and PERCUSSION 
Laura Ahlbeck oboe 
Ronald Barron trombone 
Daniel Bauch percussion 
Peter Chapman trumpet 
Doriot Dwyer flute 
Terry Everson trumpet• 
John Ferillo oboe 
Gregg Henegar bassoon VOICE 
Daniel Katzen ~-·-· -Sarah Arneson* 
Christopher Kr,~f!!1l(~t•; -: o !'~elope Bitzas* 
Lynn Larsen horri. 'vr.O J • nb :> :~ndra Colton 
Charles Lewi~.~(S 11 ,, u_ , . S~aron Daniels* 
Richard Mac~ 1 />!Jrp_, !r.::> :, zs rriiJ!"on Estes 
Thomas Mar.ii11:~Jprine.L:1 ~ ,;+:f!1ark Goodrich* 
Richard M'l9.'1u}·hpr,11~·::; jgco1cf.9rllis Hoffman* 
Michael Monag~m~~xoP.~n&~ank Kelley 
John Murat<;>rl'{gyi!ii!bno: _u F'~jrbara Kilduff 
Craig Nordst~J!'1 .~k1ri9'~ ·-,,q .~'!san Ormont 
Elizabeth Ostling fl~}'. J z9111r.[ . /ldarc Schnaible 
Richar~ ;~ar;iti..l!p,~~9(',·1M un• ;{\ISTORICAL 
Thomas Rolfs ,(!'µ~ r.,;,hnA.zf..f=RFORMANCE 
Mike Roylance Wbo.,:~ ; , ':,A . -~!<JoAbreu recorder 
Matthew Ruggi'!";Ril><'SS\'P.!' ·' 3 .Jeura Jeppesen 
Eric Ruske hom~." .J ., .. . ~,,, :!li9lo do gombo 
Robert Sheena Eng!~.h Jr~.m c9 ;,\:t>ristopher Krueger 
Ethan Sloane clarinet*. --r. ".;3 . B9roque flute 
James Sommerville horn Marilyn McDonald 
Linda Toote flute Baroque violin 
Jay Wadenpfhul horn Emlyn Ngai 
Douglas Yeo trombone Baroque violin 
PIANO _Martin Pearlman* 
Anthony di Bonaventura* 
Maria Clodes-Jaguaribe* 
Tong-II Han* 
Linda J iorle-Nagy 
COLLABORATIVE 
PIANO 
) j arc Schachman 
. .Baroque oboe 
-~ter Sykes harpsichord 
. John Tyson recorder 
MUSICOLOGY 
Mark Bernard DeVoto 
Michelle Alexander Zibigniew Granat 
Shiela Kibbe* Virginia Newes 
Robert Merfeld Thomas Peattie* 
ORGAN . .. Joshua Rifkin 
Nancy Granert.; w.~." . ./>. "; · . , Joel Shevelofl* 
Peter Sykes 1'· "\ ~ l i H •s r. r:Gr.P. ,Jl\l'emy Yudkin* 
Gerald W~le~os [ .J " 'm:r. ;[ .. ,~;y"AFF PIANISTS 
VOCAL .Rl;:.P..i;.RT,'91. ~1; : : 3 · ' .Michelle Alexander 
THEORY AND 
COMPOSITION 
Martin Amlin* 
Theodore AntonioU* · 
Richard Cornell* 
Lukas Foss* . 
Samuel Headrick* 
David kopp* · 
. .",.L~dmilla ·Leibman* 
- · .R.odney Lister 
Tetyana e,yabchikova .• 
John W,alla'ce : . 
Gerald Weali;~ :, ,, . 
Steven Weigt* 
MUSIC EDUCATION ~. 
Bernadette Colley 
Andre de Quadros* 
Joy Douglass 
William McManus* 
Sandra Nicolucci 
Anthony Palmer 
Steven Scott 
CONDUCTING 
David Hoose* 
Ann Howard Jones* 
David Martins 
Craig Smith 
OPERA INSTITUTE 
Judith Chaffee 
Phyll is Curtin 
Sharon Daniels* 
Simon Estes 
William Lumpkin* 
Christien Polos 
Claude Corbeil 
Jeffrey Stevens 
Allison Voth* 
' Richard Flanagan percussion 
,Joseph Foley trumpet 
Timothy Genis percussion 
Ian Greltzer clarinet 
R'onald Haroutunian bassoon 
Scott Hartman trombone* 
Alison d'Amatq :,.; ~; .: "~ ; :; . ;·, Eve Budnick *Denotes full-time 
Angela Gooch ,;.,..9 j ·; •. , ·orJodi Goble faculty 
' .-,. "' '~>oJ ' · ,,;. ·' .P(1illip Oliver Department Chairs 
! ·-' >9. n•[ .; .iv; t: . :. ::P.avid Richardson represented in bold 
Zi :3!~voJ .~ ~~ot .1!'-1 
COLLEGE OF FINE·~, .. · .. ~9~B~:INISTRATION 
C·:1) h.,9;:-.: h1 ~1> l .. 11:= \ .. ~ : ~ 
W a lt Meissner, Dean ad interim •! .. ,'.'! • • , ·, ' ""~'. _.;: , !. 
Andre de Quadros, Director, School Ii( Music':··,:~; . :. · . ··:' . 
Jim Petosa, Director, School ofTheatre'ifrts ·· ... ·· ··;;. 
Judith Simpson, Director ad interim,0S'cHool ofVis~·al Arts 
Patricia Mitro, Assistant Dean, Enrollment Services. 
Yvette Jusseaume.' Executive Operations Officer, S~ho~I of Music 
Ellen C arr, Executive Director for External Relations 
Zoi' l~_ne, Director_ of Admission~ and StudentNfairs, School of Music 
Van ..,Oillah, Executive Assistan~ School of.,.. ·:" · • · . · 
B w ·1 M ·· • ,.,~sic .· • 
rent ' son, anager of Production and ~eifo~,;.;~nce, Scho~I of Mu~ic ·-. 
Amy Corcoran, D1rector of Public Relations . · · 
Christine C. Santos, Director of Development and Al . R I . 
Ka rla Cinquanta, Alumni Officer umm . ~ . \1tlons , 
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